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Centra - Remarks

The piccolo is placed at a distance from the piano, violin and viola. Even an invisible place (for the
audience) is possible, as long as the piccolo sounds very soft and 'lontano'.

The piano has a central role and should preferably be placed in the center and front of the stage.
The marimba and clarinet may be placed at a further distance from the piano, violin and viola.

Most cues to synchronize the ensemble start from the piano part. The piano part plays continuously in
the same tempo (with a short exception on page 12) throughout the whole piece. The cues are indicated
by thick lines and arrows. A smaller dotted arrow means that a performer continues to play in his/her
own tempo when moving on to the next page.

Piccolo

The U (from page 9 on) stands for a short (glissando) bend, with a pitch range no more than a semitone.
Clarinet

The indication 'beat on tube' (on pages 4 and 9) stands for beating with the hand on a tube to obtain a
low, percussion-like sound. A bass clarinet (without mouth piece) or a cardboard tube can be used. Try
to produce a different pitch (compared to page 4) when reproducing the effect on page 9.

Violin

The notation on page 4 and 5 stands for glissando on the E string in the highest pitch range of the
violin. Try to produce a clear pitch and a homogeneous glissando.

Cello
In the second half of Centra the cello is played by beating/bouncing with a percussion stick (with a soft
head) on the strings. The normal note heads stand for exact pitches, the small ones for less exact

pitches. Notes without heads in a (glissando) line stand for less exact pitches in a glissando.

If convenient, the scordatura (of the lowest C string) on page 14 can be executed much earlier, for
example during page 9 and 10.

Marimba

The marimba may be muted (for example, by a piece of cloth or foam) after the first ensemble
fragment on page 1. There is more than one minute time to mute the marimba.

Centra — version August 13, 2014
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Start 5" after f#-a-c# chord in piano
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Start 7" after a-c# chord in piano
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start 1" after d#-c chord in piano
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Start 2" after G in piano
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Start 7" after Bes in piano
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start 4" after B-G motive in piano
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start 2" after low Bb in piano
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Start 2" after A-B chord in piano
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Start after a-f# motive in piano
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Start 1" after g# chord in piano
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